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Abstract
This text is an introduction to the theme of this issue. First, it briefly overviews the place and the functions of the
literary genre of dystopia in present-day world literature. It then outlines the history of the genre in Bulgarian
literature from its almost complete absence until 1989 to the rise of a true dystopian wave in the second decade of
the new century. In its last part, the text points out how the thirteen articles published inside can be divided into
three groups in terms of their subject matter and disciplinary approach.
Keywords: dystopia; Bulgarian literature; novel; 21% century

Pesrome

Bpeme 3a qucronun
To3u TekcT e BCThIUICHHE KbM TeMaTHKaTa Ha To3u Opoii. OTHaYaI0 TOW MpeaCcTaBst HAKPATKO MSCTOTO H
(yHKLIMHUTE Ha JIUTEPATYPHUS JKaHP AUCTONMS B CBETOBHATA JUTEpaTypa qHec. Ciiex ToBa o4epTaBa UCTOPHUSTA
Ha JKaHpa B ObJrapckaTa JUTEpaTypa OT HEroBaTa MOYTH IIbJIHA Jurica mpeau 1989 roauna 1o HaauraHeTo Ha
WCTUHCKA TUCTONMYHA BBJIHA TPe3 BTOPOTO J€CETIIIETHE Ha HOBUA BeK. B mocneaHaTa cu 4acT TEKCTHT OCOUBA
KaK TpHUHalceTTe CTaTuH, MyOJIMKYBaHH BBTPE, MOTAT Aa CE Pa3AeiiT Ha TPU IPYNH CHOPE] TAXHATA TEMAaTHKa U
JUCIUITITHHAPEH TTOAXO/I.
KarouoBu gymu: qucromnus; Obarapceka mureparypa; pomad; XXI Bek

The literary genre of dystopia arose at the intersection of three earlier genres: social utopia, science
fiction, and political satire. It has grown in popularity over the last hundred years and is one of the most
dynamic forms of fiction — traditionally in Western literature, but more recently in Eastern literature, as

well. Some scholars argue that it has succeeded in overtaking the popularity and importance of science
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fiction. One of the most important reasons for this is the metamorphosis of the genre into a distinct type
of fiction, a narrative matrix that can be adapted to other genres and types of narrative. This has profoundly
changed attitudes towards the genre. Dystopia entered the realm of extra-genre or “serious” literature;
dystopian foresight is becoming a practical act with which many writers respond to the crises that beset
our world.

Until recently a genre novel in the realm of popular reading, dystopia is now triumphing in the
work of world-renowned authors, including Nobel Prize winners, such as José Saramago, and winners of
major European prizes, such as Michel Houellebecq and Hervé Le Tellier. The 2023 International Booker
Prize awarded to Bulgarian writer Georgi Gospodinov for Time Shelter (translated by Angela Rodel)
confirmed this trend. However, it also offers us the prospect of something else. Works created on the
matrix of dystopian fiction have a greater chance of entering global exchange, or what world literature
today is, according to the popular theory of David Damrosch.

In modern Bulgarian literature produced after 1878, dystopia has a symptomatically weak tradition;
somehow, we have always got away with it, hastening to make up for the lack of more “serious” genres
and problems. With a little goodwill, we could find elements of the dystopian in the Diabolism literary
current between the two world wars, especially in the early stories of Svetoslav Minkov. Dystopia, in a
process organised and controlled by state institutions, was not allowed in the public sphere in the period
between the end of the Second World War and the early 1990s. And logically so, because its satire is
rooted in the fear of a kind of state totalitarianism whose ideology and absurd orders are portrayed in
grotesque-hyperbolic terms. There were, however, a few exceptions, such as Haim Oliver's novel Energan
22, which in 1981 slipped through the eye of the needle of state censorship (perhaps because of its
author’s “clean” resume in terms of loyalty to the ruling regime), or Vladimir Svintila's The Plateau,
which was presciently left “in a drawer”, or Agop Melkonyan’s Death in the Shell, which was not
published even in 1989, already on the threshold of political change.

It was only after 1989 that the situation began to change, slowly at first, amidst all the unrest and
anxiety in the public sphere. In 1990, the anthology Black Sun was published: and Karel Capek's play R.
U. R., Yevgeny Zamyatin's novel We and George Orwell's Animal Farm appeared for the first time in
Bulgarian with a delay of up to seventy years. The 1990s and the first decade of the 21% century were
marked by the writing of local dystopian works — first a few short stories by Alek Popov followed by two
or three novels in the field of popular fiction. The 2000s had not yet come to an end when dystopian fiction
began to infiltrate the work of authors claiming social influence: Momchil Nikolov, Radoslav Parushev,
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and Vladimir Levchev. In the 2010s, dystopia literally raced ahead. By the beginning of the 2020s, we
can already speak of a distinct wave which continues to accumulate the presence of more and more new
names: Petar Denchev, Petar Delchev, Ina Valchanova, Vasil Georgiev, Vladimir Poleganov, Dimana
Trankova, Vladislav Todorov, Emilia Dvorianova, Zornitsa Garkova, Nicholas (Nikolai) Dimitrov,
Georgi Tenev, Zahari Karabashliev, Nedyalko Slavov, Elena Koleva, etc. (I have listed them in the order
of the novels they have published; some of the authors have already published two). It is easy to see that
the dystopian wave has brought together many, but also quite different writers. Again, diversity is the
most characteristic feature that seems to unite their works; the narratives range from classical socio-
political dystopia (of the Orwell-type) to cyberpunk and even “folkpunk™ novels. It is as if Bulgarian
literature is trying to make up for all that it has missed out on in the last hundred years.

Similarly (though belatedly) to this trend, interest in dystopian literature has also been awakened
in literary criticism. The delay was due to the prevailing view that the genre (beyond its earliest classics)
belonged to popular fiction; it is no coincidence that those who began to write about it were predominantly
young scholars. The current edition of Colloquia Comparativa Litterarum reflects clearly this situation.
However, all the authors in this issue demonstrate a high level of erudition in the field of Western
dystopian tradition, and two of them even discuss works by Bulgarian writers as belonging to
contemporary world literature. Taken as a whole, the thirteen articles illustrate the variety of thematic
orientations and critical approaches characteristic of contemporary studies of the dystopian narrative.

We can divide them, albeit hypothetically, into three parts. The first six begin with an in-depth
theoretical study by Nikita Nankov on the genetic relationship between the philosophical-aesthetic
category of the utopian-dystopian and the literary genre known as socio-political utopia-dystopia. The
utopian-dystopian dialectics play a key role in contemporary literary studies in general; it is elaborated in
the following five articles by Vladimir Poleganov, Anton Nikolov, Laure Lévéque, Marcela Mironova
and Galina Georgieva. Each article traces it in its own/different historical and geopolitical context: VI.
Poleganov unravels the delicate relationship between two non-fiction texts by the American psychologist
William James, a short story by Ursula Le Guin, and a novel by Bernard Wolfe; Ant. Nikolov compares
utopian and dystopian narratives in Bulgarian literature of the socialist era to find a curious analogy in
their attitude to nature and the ruthless exploitation of its resources; Laure Lévéque, resurrects a forgotten
novel by the French writer Didier de Chousy, which turns the Enlightenment’s “craze for scientism and
positivism” on its head; M. Mironova leads the reader into the unexpected closeness between a Bulgarian

and an English novel to show how the dystopian imagery in their plots is based precisely on Thomas
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More’s classic Utopia; G. Georgieva compares the short story Dzhan by Andrei Platonov with the novel
The Possibility of an Island by Michel Houellebecq; despite the difference of almost a century, both works
“navigate” in a similar way between the literary suggestions of utopia and dystopia.

The second group also contains six articles that make bold comparisons between different eras and
faraway places. Aurélie Le Formal links the fairy-tale narrative of The Arabian Nights to Margaret
Atwood's most famous novel The Handmaid's Tale; Issam Boulksibat takes a contemporary Algerian
writer back to the Enlightenment genre of conte philosophique and Voltaire's Candide; Nikolai Genov
draws an extensive comparison between Samuel Butler's Victorian satire Erewhon and the novel The
Other Dream by the young Bulgarian author Vladimir Poleganov. Olena Picciocchi orchestrates a “poetic
and dystopian quadrilateral” comparing dystopian elements of the poetic worlds constructed by Vladimir
Mayakovsky and Frank O'Hara, Sergei Essenin and Jim Harrison. Finally, Vladimir Sabourin delves into
one of Victor Pelevin’s latest novels using it as a paradigmatic example of “key constants and trends” in
twenty-first century Russian literature.

The third section is the shortest, understandably for a journal that engages in comparative studies
of literary works. It contains only two, yet very interesting articles, produced with an interdisciplinary
approach. In the first of these, loana Pankova, not least from the position of her professional experience
as a film producer and festival manager, compares the novel The Stepford Wives by Ira Levin with its first
screen adaptation in 1975 focusing on the “trajectories of gender, genre, race, and class” therein. The
second article, by Nataliya Atanasova, could also have belonged to the first part, as it juxtaposes two
symptomatic manifestations of the utopian and dystopian imagination in our world: the world-famous
Disneyland attraction with an art installation by British street artist Banksy.

The thematic diversity of the articles, once again | will say, is representative of the wide range of
interest in the dystopian on a global scale, on the one hand, and of the current upsurge in the interest of
Bulgarian literary studies toward it, on the other hand. | hope that this issue of Colloguia Comparativa
Litterarum will be just the beginning of a series of periodicals and non-periodicals in which researchers

from different countries will continue to cooperate.
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Muanena KHPOBA

Bpeme 3a qucronuu

JIutepaTypHUAT )KaHpP AUCTONUS U3PACTBA B IPECEYHATA TOYKA HA TPU APYTH, NIPEAXOJAHU HA HETO
’KaHpa: colMaliHa yTONus, HaydHa (aHTaCTHKA U MOJIUTHYECKa caTupa. [Ipe3 mociaeqHuTe Beye CTOTUHA
TOJMHHU TOM INEYeau HapacTBallla MOMYJISPHOCT U CE€ HapexXaa Cpell Hall-TUHAMHYHO Pa3BUBAIIUTE CE
¢dbopMu Ha GeneTpUCTHKA — 10 TPAAMIIMSA B 3allafiHAaTa, HO HAMOCIEIbK U B M3TOYHATA JInTeparypa. Hsakou
U3CIe0BaTeNM TBBPAAT, Y€ € yCIsUl Ja 3aJMUHE [ONYyJSpHOCTTa M 3HAYCHUETO Ha
HayYHO(AHTaCTHYHOTO 4eTuBO. Cpen Hali-Ba)XKHWTE NMPHUYMHH 33 TOBAa € MeTramopdo3ara Ha KaHpa B
OTJIEJICH TUIl (PUKIIHS, B TOBECTBOBATEIHA MAaTPHIIA, KOATO MOXKE JIa C€ aJanTHpa KbM IPYTH KaHPOBE U
BUJIOBE HapaTWB, a TOBa CHJIHO NPOMEHs M OTHOIICHHETO KbM Hero. Jluctomusara HaBiu3a B
IIPOCTPAHCTBOTO HA U3BBHKAHPOBATA, UJIH ,,CEPUO3HATA™ TUTEpATypa; JUCTONMYHATA IPOTHOCTHKA CTaBa
MIPaKTUYECKO AEHCTBHE, C KOETO MHOI'O ITUCATENIN pearupar Ha KpU3UTE, BPbXJIUTAILM HAIlIUs CBAT.

Jlo HeoT1aBHA KaHPOB POMAaH B MOJIETO HA MOIYISIPHOTO YETUBO, THEC TUCTONMUATA TpUyMpHUpa B
TBOPUYECTBOTO Ha CBETOBHO M3BECTHH aBTOPH, BKIIFOUUTENHO JiaypeaTl Ha HobenoBa Harpana kato XKosze
Capamaro, ¥ HOCHTEJIM Ha rojieMH eBporneicku oTiauuus kato Mumen Yenbdek u Epse JIvo Temnue.
Harpanara ,,Mexnynaponen byksp* 2023, npuchkaena Ha Obarapckust icaren ['eopru ['ocrionnHoB 3a
,BpeMeyOexuiie , MoTBbpKIaBa Ta3u TeHACHUUA. T ob6aye HU JlaBa Bb3MOXKHOCT Jia BUUM U HEIIO
apyro. IlpousBenenusTa, Cb3AaJeHH BbPXY MaTpUllaTa Ha TUCTONMYHATA (PUKIKS, UMAT NOBUIIEH IaHC
7la BJISI3aT B CBETOBEH OOMEH, WM B TOBa, KOETO IPEJCTaB/IsIBA CBETOBHATA JIUTEpaTypa JHEC CHOPEN]
nonyJsipHaTta Teopus Ha Jleisun lampomnr.

B monepnara 6barapcka aureparypa, ch3aneHa ciaen 1878 r., aucronuara ©Ma CUMIITOMATHYHO
crnaba Tpaauius — HAKAaK BCE CME Ce pa3MUHABaJIM ¢ Hesl, Obp3aliku /1a HaBaKkcaMe JIMIcara Ha ,,Io0-
cepro3Hu* )xaHpoBe U mpodiemu. C Maiako 700po KeJaHue OMXMe MOTJIH Jla OTKPUEM €JIIEMEHTH Ha
JUCTONMUYHOTO B [Uab0IM3Ma MKy JBETE CBETOBHU BOMHU, 0COOEHO B paHHHUTE pa3Ka3H Ha
CserociiaB MuHkoB. BbB BpemeTo Mex 1y kpas Ha Bropara cBeToBHa BoliHA ¥ HayasioTo Ha 90-Te
TOJMHU JUCTOIUATA — OPraHU3UPAHO, 1101 KOHTPOJIA Ha AbP>KaBHUTE HHCTUTYLIMU — HE € JI0IyCKaHa B
MyOJIMYHOTO IPOCTPaHCTBO. M HAITBJIHO JIOTUYHO, 3alI0TO HEHATa caThpa ce KOPeHU B CTpaxa OT
HSKaKbB BUJ IbPKABEH TOTAIUTAPU3IBM, YUUTO UACOJIOTHS U aOCYpAHU MOPAIKU ce n300pa3saBar B

FpOTeCKHO-XI/IHCp6OHI/I‘-ICH I1aH. Bee mak uMa HIKOJIKO U3KIIIOYEHHS KaTo poMaHa ,,EHepraH 22 Ha
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Xaum OnuBep, MPOMBKHAII CE Mpe3 UTJIEHUTE YIIM Ha JbpKaBHATA LieH3ypa (Moke Ou 3apaau
»IpaBuiHaTa® Ouorpadus Ha HeitHus aBTop) npe3 1981 r., wnwm ,,Ilnaroro* Ha Bimanumup CBuHTHIIA,
MpEeABUUIMBO OCTABEH JIa YaKa ,,B YEKMeKe™, ChIlo Taka ,,CMBPT B pakoBuHaTa* Ha Aron MeKkoHsH,
HE yCIIsuT J1a u3iiesze popu npe3 1989 r., Beue Ha mpara KbM MOJUTUYECKUTE TPOMEHHU.

Cutyanusra 3amo4sa ja ce mpomens easa cies 1989 r., ornayaio 6aBHO MOKpai BCHUKH BhJIHEHUS
1 TPEBOTH B OOIIECTBEHOTO MpocTpancTBo. [Ipe3 1990 r. e myOnukyBaHa aHTOJIOTHSATA ,,YepHO CITBbHIIE :
ChC 3aKBbCHEHHE JI0 CEJIEMIECET TOIMHM Cce TOSBSBAT HAa OBITapCcKu e3uk muecara ,,P. V. P.* ma Kapen
UYanek, pomanute ,,Hue* na EBrenuit 3amsatun u ,,depmara® Ha Jxopax Opyen. [Ipe3 90-Te rogunu Ha
XX u mppBoTO AecetunieTre Ha XXI Bek ca HaMCaHU U POJHU AUCTOIMMYHU TBOPOU — OTHAYAIO HIKOJIKO
pa3kaza Ha Aunek IlomoB, mocne ABa-Tpu poMaHa B MOJETO HAa MOMYJISIPHOTO 4eTuBO. [IbpBOTO
JICCETUIICTHE OIIIe HE € 3aBBPIIIIIO, KOTaTo JUCTOMMYHATA (PUKIUS HAXTyBa B TBOPYECTBOTO HA aBTOPHU C
MpEeTeHIMATA 32 couuanHo BiusHue: Momuni Hukoios, Panocnas Iapymes, Banagumup JleBues. Ilpe3s
BTOPOTO JIECETUIIETHE TUCTOIHUATA OYKBAJIHO c€ BTypBa Hampel. B HauanoTo Ha TPETOTO Beue MOXKEM J1a
roBOpHM 3a 0opMeHa U pa3IruurMa BbJIHA, KOSTO IPOABIKABA JIa TPyMa MPUCHCTBUETO HA HOBU U HOBU
nmena: Ilerep lenues, Ilersp emueB, Mna BwvauanoBa, Bacun I'eoprues, Bmagumup Iloseranos,
Humana TpbHKoBa, Bnagucnas Tonopos, Emunus JlBopsiHoBa, 3opuuna ['spkoBa, Hukonac (Huxomnait)
Jumutpos, ['eopru Tenes, 3axapu Kapabanumes, Hensnko CnaBos, Enena Konesa... (u30posiBam ru
CTHIOpe/ MOCNIEA0BATETHOCTTAa HA POMAHUTE, KOUTO ca MyOJMKYBald; HIKOM OT aBTOPHUTE Bede MMAT 1O
nBa). JlecHo e na ce BuaM, 4e AUCTONMMYHATA BBJIHA € ChOpajia MHOTO, HO M1 MHOTO Pa3JIMYHU MUCATEIIH.
[Tak pa3nooOpa3zueTro € Hail-xapakTepHaTa dYepTa, KOSTO CSKall €IWHCTBEHA OOEIUHSBA TEXHHTE
MIPOM3BE/ICHNUS; HAPAaTUBUTE BapUpPaT OT KIacCHUYECKaTa COIMATHO-TIOIUTHYECKa aHTuyTonus (Tum Opyen)
70 KUOEpIBHK U JIOpH ,,ponknbHK® pomanu. M3rnexna Taka csdkaml ObJarapckara JMTepaTrypa ce e
HaIperHaia Jja HaBakca BCUUKO, KOETO € M3IyCHasa Mpe3 MOCIEAHUTE CTO TOUHHU.

[To ananmorus Ha Ta3W TEHIEHIUsA (Makap U CbC 3aKbCHEHHE) MHTEPECHT KbM JUCTOMHUYHATA
JTUTepaTypa ce pasdBUKH U B KPUTHUYECKOTO MPOCTPAHCTBO. 3aKHCHEHHETO NI0iIe OT OMTYBaIIoOTO B
boearapus MHeHue, ye )kaHPBT (M3BBH HEroBaTa Hall-paHHA KJIACHKA) MPUHAJICKU KbM IMOMYJISIPHOTO
YeTUBO; HECIy4yailHO Te3W, KOMTO 3aloYyHaxa Ja MHINaT, ca mpeobiiajaBaiio Miaad H3CJeI0BaTelNH.
Cutyarnusita ce BIK/a U B HacTosmus opoii Ha ,,Colloquia Comparativa Litterarum®. 3a cmeTka Ha ToBa
o0ade BCMYKH BKIIIOUEHU aBTOPU JIEMOHCTPUPAT BUCOKA €PYIUIUS B TIOJIETO HA 3amajiHaTa JUCTOMUYHA
TpaauIu, a BaMa OT TAX JOPH 0O0CHKIAT TBOPOU OT OBIATapCKU MUCATENH KaTO 4acT OT ChBpEMEHHAaTa

CBCTOBHA JIMTCPATypa. B cBosTa namoct TpHHaﬁCCTTe CTaTHUU Ca WIIIOCTpalHd Ha TOJIAMOTO pa3Hoo6pa31/Ie
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OT TEMaTU4YHU IIOCOKM W KPUTUYECKH IOIXOAH, XapaKTEPHO 3a CBBPEMECHHHUTE W3CIICIBAaHUSA Ha
JUCTONINYHUS HAPATHB.

MoskeM na ru pas3zienuM, Makap U XUIIOTETUYHO, Ha TpU 4YacTu. [IppBuUTE mIeCT 3amouBaT Che
3apI00YEHO TEOpETHYHO u3cienBaHe oT Hwukura HaHKOB BBpXy reHeTHYHAaTa Bpb3Ka MEXKAY
¢bmnocopcko-ecTeTUYECKaTa KaTErOpUsl YMONU4HO-OUCMONUYHO W JINTEPaTypHUs *KaHp, MO3HAT KaTo
COYUANHO-NONUMUYECKA YMONUA-Oucmonus. JInaJeKTuKaTa yronuyHO-AUCTOIINYHO 110 MPUHIIMII Urpae
KIIIOYOBA pOJISi B ChbBPEMEHHHUTE JIMTEPATYpHH W3CJIEIBAHUS; T € pa3padoTeHa W B CIEIBaIIUTE IIET
cratuu — ot Bnagumup IloneranoB, Anton Hukomnos, Jlop JleBek, Mapuena MuponoBa u ['anuna
I'eopruesa. Besika craTus s mpociieisiBa B CBOW/pa3inyeH HCTOPUUECKU U F€ONOIMTUYECKH KOHTEKCT: Bit.
[loseranoB pasHuIIBa [EIMKATHUTE B3aMMOOTHOLICHMSI MEXIY JABa HEXYNO)KECTBEHH TEKCTa Ha
aMepUKaHCKUs nicuxoyior Yuism JlxkeiiMc, euH paszka3 ot Ypcyna Jle ['yun u poman ot beprapa Yid;
AnT. HUKOIIOB cpaBHSBAa yTONMMYHH C TUCTONMUYHU CIOKETH B OBJIrapckara JUTeparypa OT BPEMETO Ha
COLlMAJI3Ma, 3a Ja OTKpHUE JIIOOONUTHA AaHaJOrMs B TAXHOTO OTHOLICHME KbM IpUpojaTa U B
0e3MMIIOCTHATa eKCIIoaTalus Ha HeliHuTe pecypcu; Jlop JleBek Bb3KpecsBa enuH 3a0paBeH poMaH OT
¢dpenckus nucaren duaue apo lycu, kKoiiTo 0OpbIina ¢ riiaBaTa HaJ0My MPOCBEHICHCKATA ,,[TONTya 110
CILIMEHTHU3Ma U o3uTHBU3Ma"; M. MupoHOBa OTBEX/1a YUTATENS KbM HEOUaKBaHATa OJIM30CT MEX1Y €AMH
OBJIrapCcKy W €MH aHTJIMICKY POMaH, 3a J1a IOKaXKe KaK JUCTONMMYHATAa 00Pa3HOCT B TEXHUTE CIOKETH €
0a3upaHa THKMO B KJIacHueckara ,,YTonus Ha Tomac Mop; I'. I'eopruesa cpaBHsiBa pa3kasa ,,JkaH oT
Amnnpeit [InaToHOB ¢ pomaHa ,,Bb3M0KHOCT 32 OCTpoB* oT Mutiien Yenoek: BBIIPEeKH pazauKara oT 0JIM30
BEK JIBETE MPOU3BEICHUS ,,HABUTUPAT® IO CXOJEH HAUMH MEXKY JINTEPATypPHUTE BHYILIEHUS HA YTONUATA
U AUCTONUATA.

Bropara rpyna cpabpika ChIIO IIECT CTATUH, KOUTO MPABAT CMENIN CHIIOCTABKA MEXAY PA3IMUYHU
enoxu W jnaneuyHu mecra. Openu JIbo @opman cBbp3Ba NMpHKa3zHUs HapatuB Ha ,,1001 Hom™ c Haii-
M3BECTHUA poMaH Ha Maprapet Atyyn ,,Pa3ka3sT Ha npucnykauukara‘; Mcam bynkcubaT oTBeX1a €1UH
CBhBPEMEHEH aJDKMPCKH MHCATeNl Ha3aJ KbM MpocBelieHckus xanp conte philosophique u Boareposus
,»Kaumun'‘; Hukonait ['eHOB ¢ mpok 3amax cpaBHsIBa BUKTOpHaHCKara catupa ,,Erewhon ma Camionn
berabsp ¢ pomana ,Jlpyruar cbH® Ha Mutagus Obiarapcku nucaren Braanumup Iloneranos. Onena
bepezoncka [Tnuoku opkecTpupa HCTUHCKU TOETUYECKH KBAapTET, CPABHSABAMKHN TUCTONUYHHU €JIEMEHTH
Ha IIOETUYECKUTE CBETOBE, ChrpajeHu oT Bragumup Maskoscku n @pank O’Xapa, Cepreii Ecenun u

Jlxum XapuchH. Bramumup CaboypuH Haii-ceTHe ce 3aabj0ouaBa B €AWH OT IOCIECTHUTE (3acera)
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pomanu Ha Bukrop IleneBuH, u3non3Baiiku ro kaTo nmapajgurMaTH4eH MpuMep Ha ,,KIF0YOBU KOHCTaHTH
Y TeHJCHIIMU " B pycKaTa jgutepatypa npe3 XXI Bek.

Tpetust pazaen e Hail-KpaTbK, pa30MpaeMo 3a CIUCaHUEe, KOETO C€ aHTAXKHUPa ChC CHIIOCTABUTEIHU
u3cieABaHMs Ha JINTepaTypHU TBopOU. Tol chIbprka caMo JIB€, HO MHOI'O UHTEPECHU CTAaTUH, Ch3/1aJCHU
C MHTEpAMCIMILINHAPEH MoaX0 . B mspBara ot Tx Moana [TaHKoBa, He Ha IOCIIEIHO MSICTO OT IIO3MIHATA
Ha cBOS mpodecuoHalieH OMUT KaTo (PUIMOB MPOAYLEHT U (eCTHUBAIEH MEHUKBDP, CPABHSABA pOMaHa
,Crendopackure cpipyru’ ot Aiipa JIeBuH ¢ HeroBara mbpBa ekpaHu3anusi or 1975 r., mocraBsiiku
¢boKkyc BbpXY ,,TPaCKTOPUHUTE Ha JDKEHABPA, XKaHpa, pacarta 1 Ki1acata‘ B Tax. Bropara crarus, ot Haranus
ATanacoBa, MOXellle Ja MPUHAJICKH U KbM IIbpBaTa 4acT, Thil KaTO CHIOCTaBs JBE CUMITOMATUYHH
MPOSIBH HA YTOMUYHOTO U JUCTOIMUYHOTO BHOOpaKEHHE B HAIIMsI CBAT: CBETOBHO M3BECTHATA aTPaKIIUA
»lUCHUJIEHA™ ¢ eIHa BpeMEHHa apT MHCTajdalus OT OpUTAHCKHUS ,yJIM4eH XyHOXHUK™ baHkcu.
TematnuHOTO pazHooOpa3ue Ha CTaTHMMTE, OLIE BEIHBXK II€ Kaka, € IPEJICTAaBUTEIHO 3a LIMPOKUS
JMarna3oH Ha MHTepeca KbM AUCTONUYHOTO B TJ00aieH Maiabd, OT €Ha CTpaHa, 32 HACTOAIIUS MOJIEM B
MHTEpeca Ha OBIrapcKOTO JIMTEpPAaTypO3HaHUE KbM HETo, OT Jipyra crpaHa. Hangssam ce, ue To3u Opoit Ha
,Colloquia Comparativa Litterarum* me Obae camMO HayaJOTO Ha MOpPEAUIA OT IEPUOJUYHH U
HENEpPUOANYHU H3/laHus, B KOWUTO 1€ MPOABIKAT Ja CU ChTPYIHUYAT H3CIEN0BATENN OT PA3JIMYHU

CTpaHH.
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